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Martin Sharp (1942-2013) was one of Australia’s 
most preeminent pop culture artists. His 
international reputation grew during the 1960s 
for his counter-cultural illustrations and his 
psychedelic posters, and he became known for  
his irreverent style.  

Read more about our honoured Viscopy member  
Martin Sharp on Page 12.
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MessAge froM
the ChAirMAn
Viscopy

The 2013-14 year has been one of significant 
change for Viscopy.  

We farewelled Jeremy Thorpe, a long-
standing company director and previous 
chairman of Viscopy. Jeremy’s efforts 
and of those directors serving under his 
chairmanship simply should not pass 
without mention. Jeremy worked to instill 
values that underpin our drive to continually 
improve operational efficiencies, represent 
our members and advocate on behalf 
of creators. Together with various Board 
members serving within his tenure, he 
helped shape Viscopy into a company that 
is well positioned to rise to new challenges 
and stay true to our vision.

We witnessed a structural shift in rights 
management across Australasia, with 
royalties for UK works previously collected 
by Viscopy now being paid direct to our UK 
partner. The impact to revenue has been 
offset by larger-than-expected distributions 
received from the Copyright Agency and 
Screenrights. These increased contributions 
are testament to the strength of our 
partnerships and desire to provide higher 
returns to visual artists.

The Australian Government is considering a 
number of recommendations with regard to 
copyright laws. We represent and advocate 

for our members’ interests and, standing 
alongside other collecting societies, 

we provided a submission for 
modern copyright laws that 

back creators, and do not 
weaken an already clear 

and fair system. We are eager to work more 
closely with the Government to ensure the 
right balance is struck between the use and 
licensing of our members’ work.

Day-to-day operations of Viscopy were 
strengthened this financial year through the 
partnership with the Copyright Agency. To 
date, the partnership has increased returns 
to members by way of reduced operational 
expenditure. The Viscopy Board members 
are clearly focused on strategic development 
in the short-to-medium-term and those goals 
are matched with the ability and enthusiasm 
of the Copyright Agency. 

I would like to take this opportunity to 
thank Chief Executive Murray St Leger, his 
management team and staff as they continue 
to support our business with best practice 
principles. 

Finally, for me personally, this is the end of 
my first year as Chair of the Board.  It has 
been a great challenge – and one that I have 
enjoyed immensely. 

It is a tremendous privilege to have the 
opportunity to represent our members and 
I look forward to helping create a resilient 
economic future for visual artists.

Tim Denny 
CHAIRMAN, VISCOPY

“We are eager to work 
more closely with the 
Government to ensure 
the right balance is struck 
between the use and 
licensing of our members’ 
work.”

04



MessAge froM
the Chief eXeCutiVe
Copyright Agency I Viscopy

Right now is an interesting time for copyright 
in Australia. 

Despite complex challenges ahead, the 
reason why copyright exists is more relevant 
today than ever before.

We welcome moves by the current 
government to simplify and modernise 
Australian copyright law, while maintaining a 
system that is clear, easy and fair. We want to 
help create a digital future where artists can 
be fairly paid and recognised for the work 
they do, and users can easily access, pay for 
and share content.  

Making real steps to reduce online 
piracy, or free-loading, can only happen 
through a collaborative approach between 
government, technology platforms, ISPs, 
consumers and creators. We understand 
the value of original works is greater when 
it is distributed, and technology needs to 
enable this without destroying the essence 
of what copyright stands for.  Protecting 
the original expression of ideas creates 
an incentive for innovation and copyright 
remains core to the sustainability of the 
creative industries as a whole. 

The Copyright Agency | Viscopy partnership 
arrangement continues to strengthen in its 
second year, and as Viscopy membership 
numbers grow, so too do the benefits of 
shared operational infrastructure. We have 

been able to help visual artists access 
financial support - through the Copyright 
Agency’s Cultural Fund and Career Fund, 
and help grow the annual John Fries Award 
to its biggest year yet. 

We’ve worked on administering the resale 
royalty scheme, helping more Australian 
artists financially benefit from their artwork 
beyond its first sale. Each year, the number 
of artists feeling the benefits of such royalties 
is growing, in fact, 30 per cent more artists 
received royalties in the year to June 30. 
Since the scheme began in 2010, 66 per cent 
of royalties have been paid to Aboriginal and 
Torres Strait Islander artists. 

My first year as Chief Executive of the 
Copyright Agency | Viscopy has been a 
rewarding experience and I’m sure the best 
is yet to come. I look forward to building an 
even more dynamic organisation that better 
connects users with creators of content and 
helps advance and celebrate our vibrant 
creative communities.

Murray St Leger
CHIEF ExECUTIVE

“We understand the 
value of original works is 
greater when it is 
distributed, and 
technology needs to 
enable this without 
destroying the essence of 
what copyright stands for.”
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About 
Copyright AgenCy | VisCopy  
CopyrightAgenCy | VisCopy

Copyright Agency | Viscopy are not-for-profit 
organisations that connect users and creators 
of content, providing licences for the use of 
copyright material such as text, images, art 
and survey plans. Together, we manage the 
licences for commercial, educational and 
government use of text and images, as well 
as the resale royalty scheme for artists (by 
Government appointment). Our members 
include writers, poets, publishers, illustrators, 
visual artists and surveyors. 

Viscopy specifically provides licensing 
services for visual art on behalf of over 11,300 
Australian and New Zealand artists and 
36,000 international artists.

In July 2012, Viscopy entered into a services 
arrangement with the Copyright Agency.  
Through this strategic partnership, Copyright 
Agency provides licensing and membership 
services to Viscopy members and customers.  
The agreement is about creating greater 
efficiencies, helping to reduce administrative 
costs and increase the amount redistributed 
to members. It also makes it easier for 
members to access events, schemes and 
initiatives, such as the John Fries Award, the 
Cultural Fund and the Career Fund.

internAtionAl  
pArtners
 
Copyright Agency | Viscopy has an 
extensive network of international partners. 
This enables the works of Australian and 
New Zealand artists to be used in other 
countries and likewise enables the use of 
international artists throughout Australia 
and New Zealand. See our websites for 
further information.      

Argentina.................. SAVA
Austria....................... VBK
Belgium..................... SABAM
Belgium..................... SOFAM
Brazil.......................... AUTVIS
Canada...................... CARCC, SODRAC
Chile........................... CREAIMAGEN
Côte d΄Ivoire........... Burida
Czech Republic...... OOA-S
Denmark................... COPY-DAN
Ecuador..................... ARTEGESTION
Estonia....................... EAU
Finland....................... KUVASTO
France........................ ADAGP, SAIF
Georgia...................... GESAP
Germany................... BILD-KUNST
Greece....................... OSDEETE
Hungary.................... HUNGART
Ireland........................ IVARO
Italy............................. SIAE
Japan......................... JAA /APG
Korea.......................... SACK
Latvia.......................... AKKA/LAA
Lithuania................... LATGA-A
Mexico....................... SOMAAP
Netherlands............. PICTORIGHT
Norway...................... BONO
Peru............................ APSAV
Portugal..................... SPA
Romania.................... VISARTA
Russia........................ RAO
Slovak Republic...... LITA
South Africa............. DALRO
Spain.......................... VEGAP
Sweden..................... BUS
Switzerland.............. PROLITTERIS
United Kingdom..... DACS
USA............................. ARS, VAGA
Uruguay.................... AGADU
Venezuela................ AUTORARTE

Above: rene Magritte
Voice of Space (La voix des airs), 1931  

© Rene Magritte/ADAGP.  
Licensed by Viscopy, 2014

Visual Arts Licensing 

www.viscopy.org.au

Commercial, Educational and  
General Licensing 

www.copyright.com.au

Resale Royalty 

www.resaleroyalty.org.au

John Fries Award 

www.viscopy.org.au/johnfriesaward

Copyright Agency Career Fund 

www.copyright.com.au/careerfund

Copyright Agency Cultural Fund 

www.copyright.com.au/culturalfund

for further information go to:
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pAyMents to 
Artists

During 2013-14, Viscopy distributed $2.47 
million in royalties to more than 1,200 
Australian artists and more than 900 
international artists. The overall amount 
distributed to artists is higher than the 
previous financial year ($2.24 million 
distributed in 2012-13) and the overall number 
of Australian and New Zealand artists 
receiving copyright royalties increased by  
24 per cent.

Under the educational statutory licence 
administered by the Copyright Agency, 
$27.9 million was paid for artistic works. 
The Australian Government’s resale royalty 
scheme paid more than $656,000 to 
Australian artists in 2013-14, which is an 8 per 
cent growth compared to the previous year. 

Copyright Agency I Viscopy’s costs range 
from 10 to 25 per cent, depending upon the 
type of royalty collected. These fees cover 
the costs of collecting royalties and managing 
services to members. As a not-for-profit 
agency, we endeavour to keep our costs  
low for members.

Top: romare Bearden 
Sunset Limited, 1974 © Romare Bearden 

Foundation/VAGA. Licensed by Viscopy, 2014

Above: Garry shead 
Railway Station, 1993  

© Garry Shead/Licensed by Viscopy, 2014

Membership growth
By the end of June 2014, Viscopy membership reached more than 11,300 members 
with more than 1,500 new members joining during the 2013-14 financial year. There 
was approximately 13 per cent growth in membership and the split between Aboriginal 
and Torres Strait Islander and non-Indigenous artists remains close to 50/50 on par 
with 2012-13.

The top five most popular Australian 
and New Zealand artists represented  
by Viscopy in 2013-14 were (in  
alphabetical order): 

• Charles Blackman
• Arthur Boyd
• Emily Kngwarreye
• Tracey Moffatt
• Margaret Preston

The top five most popular international 
members represented by Viscopy in  
2013-14 were (in alphabetical order):

• Salvador Dalí
• Ian Fairweather
• Hannah Hoch
• Pablo Picasso
• Andy Warhol



liCensing At worK
Viscopy provides licensing solutions for a diverse range of 
projects every year. Here are examples from 2013-14. 
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fairfax limited edition reproduction prints

This year, Viscopy negotiated a licence with Fairfax Media for 
the sale of limited edition, artist-signed reproduction prints. The 
prints are advertised through major metropolitan newspapers, 
including The Age, The Sydney Morning Herald, and their 
online platforms such as The Brisbane Times. The first Viscopy 
members to be involved were 2014 Wynne Prize winner 
Michael Johnson, Melinda Harper and Anthony Bennett.

Viscopy worked with the artists, Fairfax Media and their fine 
art printers to ensure the prints are off the highest quality. 
Advertised to a wide audience, these prints offer appreciators 
of contemporary fine art a chance to own affordable artworks 
by high profile artists. 

www.smhshop.com.au/art 

Left: Anthony Bennett, Study for a portrait for reg  
© Anthony Bennett/Licensed by Viscopy, 2014

Below left: Michael Johnson, High, Low, Oud 2009  
© Michael Johnson/Licenced by Viscopy, 2014

Below right: Melinda Harper, Untitled 2013,  
© Melinda Harper/Licensed by Viscopy, 2014



australia exhibition at the royal 
academy of arts, London

Viscopy members were involved in the 
largest historical survey of Australian art ever 
displayed in Britain, for an exhibition jointly 
organised by the National Gallery of Australia 
and London’s Royal Academy of Arts during 
late 2013.

Australia featured more than 200 works 
from the 1800s until the present day, with 
Aboriginal and Torres Strait Islander art 
representing a quarter of the selection.

Our British partner organisation, DACS, 
administered the licensing of Viscopy’s 
Australian members and worked closely  

with the Royal Academy to negotiate 
copyright royalties and agreements for the 
use of our members’ works for promotion and 
merchandise, including billboards, in-flight 
advertising, tube posters and the exhibition 
catalogue. 

Viscopy also licensed the ABC/BBC co-
produced television series Art of Australia, 
presented by Edmund Capon, which aired in 
Australia and the UK around the exhibition. 

Charles Meere, Australian Beach Pattern 1940,  
© Charles Meere/Licensed by Viscopy, 2014

Charles Meere, Australian Beach Pattern  
Poster for the Australia Exhibition  

at the Royal Academy of Arts, London.  
© Charles Meere/Licensed by Viscopy, 2014
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worKing with  
indigenous  
CoMMunities

Copyright Agency l Viscopy’s Indigenous 
education program is about providing 
Aboriginal and Torres Strait Islander artists 
with practical skills for the protection, 
documentation and remuneration of their 
artwork. It is a vital component of our 
service delivery to some of the most remote 
communities in Australia. 

During 2013-14, Indigenous communications 
co-ordinator and legal officer Patricia (Trish) 
Adjei, a Torres Strait Islander and Ghanaian 
woman, travelled more than 5,000 kilometres 
to deliver the program to remote regions 
in the Northern Territory, Western Australia, 
Queensland and South Australia. She gave 
presentations and information resources 
to more than 1,000 Aboriginal and Torres 
Strait Islander artists across seven states and 
territories.  

Artists receive information about copyright, 
the resale royalty scheme, licensing, Wills, 
Indigenous cultural intellectual property 
rights and the Copyright Agency’s grants 
program, the Cultural Fund.   

In addition to face-to-face meetings, 
Copyright Agency l Viscopy also participates 
in larger industry forums like the Cairns 
Indigenous Arts Fair Textiles Forum, Our 
Mob, Darwin Aboriginal Art Fair and the 
Desertmob Industry Lounge. We also often 
work in partnership with local art centres 
like Warakurna Arts and Papulankutja Arts in 
Western Australia and Mimi Arts and Djilpin 
Arts in the Northern Territory and Arts Law on 
the ‘Artists in the Black’ wills project.

“Some Ngaanytajarra elders at Warakurna 
and Warnarn communities have been 
painting for over a decade,” Trish says.
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“Our program helps Aboriginal and 
Torres Strait Islander artists access 
royalties they are entitled to, which 
can go on to support their families 
even after their passing.”

Trish Adjei, Viscopy’s Indigenous communications co-ordinator and legal officer 

Trish Adjei with May Malangi at the Indigenous 
Arts Forum. Photography by Jenny Fraser.

Beryline Mung, Lolly Creek, 2013
© Beryline Mung

“Their works are really valuable and could 
potentially generate income for their families 
through copyright licensing and resale 
royalties. Our program helps Aboriginal 
and Torres Strait Islander artists access 
royalties they are entitled to, which can go 
on to support their families even after their 
passing.”



11

direCt support  
for VisuAl Artists
Supporting skills and opportunities for artists 

Yuanuang: blurring cultural 
boundaries 

During 2013-14, the Copyright Agency’s 
Cultural Fund supported a group of 
contemporary artists with mixed Aboriginal 
and Chinese heritage to travel to Guangzhou, 
Kunming and Chongqing to share their unique 
stories of identifying with both cultures. 

In addition to workshops and panel 
discussions, the visit included the launch of 
Yi ban Yi ban - Yellah Fellah, an exhibition 
of photographic and mixed media works that 
explored the perspective of three artists with 
mixed Aboriginal and Chinese ethnicities.

Exhibition Curator Djon Mundine, a member of 
the Bandjalung people of northern New South 
Wales, said the exhibition was about opening a 
dialogue between the two cultures.  

“All art is a conversation. Art is a social act – it 
is about the people of a society, not just what 
is fashionable at the time. Art is also about 
memory, remembering family. 

“This exhibition is about three artists’ concepts 
of self-identity and the joy and strength that 
comes from expressing their mixed heritage,” 
he said.

The exhibition helped increase understanding 
of Indigenous culture, strengthen links 
between artist organisations in both countries 
and open discussion on the place of heritage, 
tradition and ancient culture in modern times.

naVa connect

In 2011, the Copyright Agency’s Cultural Fund 
supported the National Association for the 
Visual Arts (NAVA) to develop NAVA Connect, 
an online education platform in collaboration 
with the University of NSW and UNSW Art & 
Design.

Now in its third year, NAVA Connect offers 
artists five online courses to enhance their 
professional expertise and skills in areas 
ranging from grant writing, managing a 
business, marketing, expanding career 
opportunities and building an online presence. 

NAVA’s General Manager Phillipa Sprott said 
it had been a popular addition to NAVA’s 
professional development armory.

“Most artists these days have increasingly hybrid 
practises, with many seeking new opportunities 
locally and internationally,” she said.

“NAVA Connect offers specialised skills 
development and inspiration. The courses 
build knowledge of best business practices, 
help identify goals and diversify career 
pathways. The online environment creates 
a community where participants can share 
experience and knowledge – the artists learn 
from each other as well as from the course 
leaders.” 

For more information about the courses, visit 
the NAVA website:

www.visualarts.net.au/courses/ 
2014/navaconnect

career fund 

Interdisciplinary artist Sarah Rodigari spent 
two months participating in the 2014 SOMA 
Summer program in Mexico City, with the 
assistance of the Copyright Agency’s Career 
Fund. The intensive and hands-on residency 
consisted of workshops, studio visits and 
symposiums with artists and curators from 
around the globe and culminated in an open 
studio exhibition showcasing participants’ 
work. 

Throughout the program, Sarah connected 
with well-regarded artists including Harrell 
Fletcher, artist group Superflex and curator 
Magalí Arriola. Following SOMA Summer, 
she was invited to present her performance 
The Inner Life of Ghosts: Presence Felt with 
Immaterial Realities at the MARSO gallery in 
Mexico.

“My time in Mexico was deeply rewarding 
and rich with new opportunities to develop 
my art practice in a global context,”  
Sarah said.

Left: Meng Hao, Catherine Croll,  
Djon Mundine, Dominic Trindade,  

Gary Lee, Jason Wing and  
Shadow Chai at the Yellah Fellah

exhibition launch. Image courtesy of  
Redtory Art & Design Factory.

Right: Sarah Rodigari performing  
at the MARSO gallery in Mexico.  

Image courtesy of Sarah Rodigari.



MArtin shArp:   
honoured Artist  
And VisCopy MeMber  

Artists around the world were saddened last 
year to hear of the passing of Australian artist, 
cartoonist, songwriter and filmmaker, Martin 
Sharp. Sharp was recognised as Australia’s 
foremost Pop artist and lauded for his impact 
on the cultural and political landscape of 
Australia and the UK throughout the 1960s 
and beyond.

Born in Sydney’s eastern suburbs in 1942, 
Sharp attended nearby Cranbrook School 
where he was taught by artist Justin O’Brien. 
He then enrolled at East Sydney Technical 
College (now the National Art School) where 
he developed his artistic practice and interest 
in publishing, working as a contributor with 
fellow artists Garry Shead and John Firth-Smith 
on the student magazine, The Arty Wild Oat.

In 1963, Sharp worked alongside Richard 
Neville and Richard Walsh and founded OZ, 
a satirical magazine published between 
1963 and 1969. Sharp was the magazine’s art 
director and major contributor. In 1966, Sharp 
travelled to London and lived at a well-known 
artists’ colony The Pheasantry. It was here 
that Sharp’s international reputation grew. 
In addition to establishing London OZ with 
Neville, he met musician Eric Clapton and 
provided the lyrics for Tales of Brave Ulysses, 
a B-side of Cream’s smash hit Strange Brew. 
He was included on Cream’s second album 
Disraeli Gears (1967), for which he also 
designed the cover. Sharp also designed 
the gatefold sleeve for Cream’s third album, 
Wheels of Fire (1968), which won the New 
York Art Directors’ Prize for Best Album Design 
in 1969. Sharp went on to create posters with 
legendary musicians Jim Hendrix and Bob Dylan. 

Returning to Australia in the 1970s, Sharp 
founded the Yellow House, a unique art 
space in the former Clune Galleries in Potts 
Point, Sydney. 

Based on an unrealised dream of Vincent 
Van Gogh, the Yellow House was a living 
multimedia art space and artists’ collective 
which Sharp described as “probably one 
of the greatest pieces of conceptual art 
ever achieved”. Sharp also worked with the 
Nimrod Theatre, producing iconic posters, 
sets, costumes and scenery. In later years, 
Sharp’s focus was on both Luna Park and 
the musician Tiny Tim – whom Sharp spent a 
decade creating a film about and designing 
his costumes. 

Martin Sharp 
(Australia, b.1942, d.2013)
Eternity Haymarket! 1977
screenprint, printed in colour, 
from multiple stencils
printed image 89 x 65.9 cm
National Gallery of Australia, 
Canberra
Gift of Tolarno Galleries, 
Melbourne 1978
© Estate of Martin Sharp.
Licensed by Viscopy, 2014
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Sharp was also engaged as artist and 
designer in charge of restoring the iconic 
laughing face of Sydney’s Luna Park. 
Following the Park’s Ghost Train fire in 1979, 
he was instrumental in forming the Friends 
of Luna Park, which lobbied the NSW 
Government against the redevelopment of 
the site. This resulted in the National Trust of 
Australia listing the Luna Park Face as an item 
of national heritage. 

Sharp was also responsible for the 
perpetuation of Arthur Stace’s Eternity 
signature which featured heavily in Sharp’s 
later work. During the millennium celebrations 
in 2000, the Sydney Harbour Bridge was lit up 
with the word ‘Eternity’ in a tribute to the legacy 
of Arthur Stace, made popular by Sharp.

In his later years, Sharp’s paintings and prints 
focused on Aboriginal and Torres Strait 
Islander people including The Thousand 
Dollar Bill which was hung in the Archibald 
Prize in 2012. 

From 2007, Viscopy helped Sharp with a 
range of licensing solutions, from publications 
to merchandising. 

Now working closely with his estate, Viscopy 
is helping to ensure that reproductions 
of Sharp’s works are undertaken with the 
respect and care deserving of one of 
Australia’s greatest artists.

Martin Sharp
(Australia, b.1942, d.2013)
Mister Tambourine Man, 
1967 screenprint, printed 
in black and red ink from 

multiple stencils, on gold foil 
laminated paper,  

75.4 x 49.8cm 
Art Gallery of  

New South Wales
Thea Proctor Memorial  

Fund 1970
Photo: AGNSW

© Estate of Martin Sharp.  
Licensed by Viscopy, 2014.

Martin Sharp  
(Australia, b.1942, d.2013)

Tiny Tim, eternal troubadour,  
1982 four-colour screenprint 

on white wove paper,  
101.8 x 75.8cm

Art Gallery of  
New South Wales

Accessioned 2006
Photo: AGNSW

© Estate of Martin Sharp.  
Licensed by Viscopy, 2014.

“....probably one of the 
greatest pieces of 
conceptual art ever 
achieved.”

Martin Sharp commenting on the Yellow House, 1970
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Now in its fourth year, the visual artists’ resale 
royalty scheme continues to assist Australian 
artists to financially benefit from their artwork 
beyond the first sale.

By the end of June 2014, the scheme had 
generated over $2.4 million in royalties from 
more than 8,900 resales, benefitting more 
than 910 artists. Each year, the number of 
artists receiving royalties continues to gather 
pace, with 2013-14 achieving over 30 per cent 
growth compared with the previous year. 

The spectrum of artists receiving royalties 
through the scheme is diverse and spread 
across artists at all stages of their careers, 
from emerging to senior – remote to urban 
– and includes many Aboriginal and Torres 
Strait Islanders together with non-Indigenous 
artists. Since the scheme’s commencement 
in mid-2010, 66 per cent of the artists to 

receive royalties are Aboriginal and Torres 
Strait Islander artists and over 65 per cent 
of these artists live in the Northern Territory, 
while another 18 per cent reside in central 
Australia, either in South Australia or Western 
Australia. 89 per cent of the artists who have 
received a payment are living. Of the 50 
artists who have received the most money 
under the scheme, 26 are Aboriginal or 
Torres Strait Islander. 

In June 2013, the Australian Government’s 
Ministry for the Arts commenced a review of 
the scheme. The review process included 
stakeholder meetings where Government 
officials met with artists and art market 
professionals. A discussion paper was 
published and submissions from interested 
parties were invited. 

resAle  
royAlty sCheMe

Mandy Martin at work on  
An Ill Wind in her Sydney studio.  

Photography by Greg Weight.

“An associated petition 
contained signatures from 
more than 3,600 artists 
who overwhelmingly 
supported the 
continuation of the 
scheme.”
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More than 75 submissions were received 
by the Ministry for the Arts from art galleries, 
dealers, art centre managers, artists and 
organisations such as Arts Law, Australia 
Council and others. 

The submission from the National Association 
for the Visual Arts (NAVA) contained responses 
from 415 artists and an associated petition 
contained signatures from more than 3,600 
artists who overwhelmingly supported the 
continuation of the scheme. 

A report reviewing the resale royalty scheme 
is being finalised. An announcement is 
expected to be made in the coming months.

Since the start of the 
scheme to 30 June 2014,
$2.4 million in royalties 
has been generated for 
more than 910 artists.
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Top: Artist Blak Douglas 
with his work Trouble or Nothing, 

2014, at Boomalli.
© Blak Douglas

Licensed by Viscopy, 2014.  
 Photography by Sharon Hickey.

Right: Artist Anthony Bennett in front 
of his painting, The complete history  

of religion, 2014 at Boomalli.
© Anthony Bennett 

Licensed by Viscopy, 2014.
Photography by Sharon Hickey.



John fries AwArd  

It was a year of transition and growth for the 
2014 John Fries Award. 

Now in its 5th year, the award attracted a 
record number of entries from artists across 
the country, and is becoming more widely 
recognised as a significant fixture on 
the national arts calendar. A new venue 
partnership with UNSW Galleries facilitated 
greater access to the exhibition and helped 
attract more than 300 guests to the  
opening event.

This year’s award was judged by five well-
known arts professionals: executive director 
of Art Space Alexie Glass-Cantor, director of 
Alaska Projects and guest curator Sebastian 
Goldspink, artist and 2013 John Fries Award 
winner Jess Olivieri, artist and member of 
Indigenous arts collective proppaNOW, 
Megan Cope, and artist and Viscopy board 
member Kath Fries.
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Judges selected 24 finalists from 546 entries 
for the exhibition, which featured artists 
from five states, spanning painting, sculpture, 
installation, video and a live performance work. 

The finalists exhibition, held at UNSW Galleries 
featured the work of Abdul Abdullah, Alair 
Pambegan, Anna Horne, Anna Kristensen, 
Beryline Mung, Bridie Lunney, Daniel 
McKewen, Ella Barclay, George Egerton-
Warburton, Hamishi Farah, Heath Franco, 
Jacqui Shelton, Jason Wing, Julian Day, 
Justin Balmain, Juz Kitson, Kate Scardifield, 
Marc Etherington, Marilyn Schneider, Omar 
Chowdhury, Ramesh Mario Nithiyendran, 
Samuel Hodge and Tim Bruniges. 

Melbourne artist Bridie Lunney won the John 
Fries Award for her sculptural-performance 
work, This Endless Becoming. Tim 
Bruniges and Kate Scardifield were also 
acknowledged with high commendations for 
their works, Mirrors and Garland.

“The prize this year attracted an incredible 
diversity of entries and artists. The award 
has really come into its own in this fifth year 
and the quality and ingenuity of the art is 
compelling. Thematically, the influence of 
technology was evident in much of the work, 
as is an exploration of ideas of ‘home’,” guest 
curator and judge Sebastian Goldspink said.

The Copyright Agency | Viscopy would like 
to thank our venue partner UNSW Galleries 
and our sponsors International Art Services, 
10 Group, Little Creatures and Small Acres 
Cider. We would also like to thank Alexie 
Glass-Cantor for opening the exhibition.  

The $10,000 non-acquisitive award is 
donated by the Fries family in memory 
of former Viscopy director and honorary 
treasurer John Fries and is open to all 
emerging and early career artists from 
Australia and New Zealand.
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Abdul Abdullah
You see monsters, 2014  

© Abdul Abdullah

Ramesh Mario Nithiyendran 
Adam (Prolapsed Head), 2014  
© Ramesh Mario Nithiyendran 

Licensed by Viscopy, 2014

Left page above:  
Bridie Lunney,  

This Endless Becoming  
(James Lunney  

and Lily Paskas), 2013  
© Bridie Lunney  

Dumb & Dumber (right) and  
Untitled (left) 2013  
© Samuel Hodge 

Licenced by Viscopy, 2014. 
Photography by Tim Levy.

Left page below:  
Copyright Agency Chief Executive  

Murray St. Leger with  
2014 John Fries Award winner  

Bridie Lunney,  
benefactor Vivienne Fries  

and Dean Ross Harley 
 from UNSW Art & Design.  
Photography by Tim Levy.

“The award has really come into its own in this fifth year 
and the quality and ingenuity of the art is compelling.”

Guest curator and judge Sebastian Goldspink



VisCopy’s boArd  
of direCtors
In 2013-14, Viscopy’s board was 
comprised of artists and professionals 
with an interest in the arts and 
copyright. The board works to fulfil 
the organisation’s objectives:

• To encourage, promote and   
 advance the understanding   
 and appreciation in Australia and   
 overseas of artistic works, and

• To ensure the representation   
 and defence of the professional   
 economic, legal and moral   
 interests of the originators and   
 authors or owners of artistic works.
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Leesa Watego 
Leesa has a passion for Indigenous 
cultural and intellectual property 
and teaches in creative industries 
and education. Leesa commenced 
serving on the Viscopy Board from  
November 2013.

Marcus Clark 
Marcus is a commercial solicitor and 
a partner of international law firm 
Allens.

Kath Fries 
Kath is a Sydney installation artist 
and was recently awarded a post-
graduate MVA from Sydney College 
of the Arts, University of Sydney.

Anne Zahalka  
Anne is one of Australia’s most 
recognised photo-media artists. Her 
work has been collected by all major 
museums in Australia, including the 
National Gallery.
Anne commenced serving on the 
Viscopy Board from November 2013.

Matthew Sleeth 
Matthew is a multidisciplinary artist 
who lives and works between 
Melbourne and New York.

Cass Matthews 
Cass is senior legal counsel at 
Google, specialising in arts and 
media. She has an MA in Arts 
Administration and is a director of 
dlux Media Arts. 

cHairMan:
Tim Denny
Tim has worked in copyright for 
more than 20 years, and is currently 
the Chief Financial Officer of music 
collecting society APRA/|AMCOS.

Gary Carsley* 
Gary is an artist and senior lecturer 
at the College of Fine Arts, UNSW.

*Note: Gary Carsley has since resigned 
as member of the Viscopy Board.

Chris Westworth 
Chris is currently Chair of the 
Kolling Foundation and a board 
member for the Australian Institute 
of Management.

Jeremy Thorpe and Megan Cope served on the Viscopy Board during the 2013-14 year from July until November.
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Now Australia’s artists can see the full 
value of their work, especially when it 
is resold. The resale royalty scheme is 
all about making sure that the people 
who created the work get their fair 
share of the benefit.
Since the scheme was launched in 
2010 we’ve been pleased by the 
number of eligible resales reported. 
Many art dealers, galleries and 
auction houses have provided sales 

information, which means we’ve 
been able to pay royalties to artists. 
If you’re a dealer, gallery or auction 
house and are unsure about legal 
obligations under the scheme, or 
you need help reporting resales, 
please contact Judy Grady. If you’re 
an artist and would like to know 
more about the scheme, please 
contact Tristan Chant 1800 066 844 
or resale@copyright.com.au.

it’s aBout austraLia’s artists

Nicholas Harding and his work Pandanus landscape 2012 (170 x 194cm).
Photography by Richard Birch.

The Australian Government has appointed
Copyright Agency to manage the resale royalty scheme.
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