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Mirdidingkingathi Juwarnda Sally Gabori
Dibirdibi Country, 2009
Synthetic polymer paint on linen
102 x 198 cm

© Sally Gabori/Licensed by Viscopy
Image courtesy of Alcaston Gallery

Sally Gabori has taken the art world by storm since her 
introduction to paint and canvas in 2005, and is arguably 
considered the major contemporary Aboriginal artist painting in 
Australia today. Colour and canvas became the catalyst for the 
creation of an entirely unique visual language; a way for Sally 
to explore life, landscape and memory. With each sweeping 
brushstroke she transcends western visual art culture, taking 
us on a journey through her much beloved country.

Her loose, painterly interpretations of country manage to 
capture the hearts and minds of the most unsuspecting art 
lover. Sally Gabori’s work features in important collections and 
major institutions in Australia and internationally. In 2012, Sally 
Gabori was announced winner of the inaugural Gold Award 
for contemporary painting at the Rockhampton Art Gallery, 
Queensland, and winner of the Togart Contemporary Art 
Award at the Chan Contemporary Arts Space, Darwin, NT.
Sally Gabori works with Mornington Island Art, Queensland 
and is represented by Alcaston Gallery, Melbourne.

Sally Gabori has been a Viscopy member since 2005.



annual report 2012  |  3

co
nt

en
ts

Gloria Petyarre, Untitled (Winter Leaves), 1999
© Gloria Petyarre/Licensed by Viscopy
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Viscopy is Australasia’s not-for-profit 
rights management organisation for 
the visual arts. We provide copyright 
licensing services on behalf of:
•  Almost 9,000 Australian and 

New Zealand artists and their 
beneficiaries; and

•  40,000 international artists and 
beneficiaries in Australian and 
New Zealand territories through 
reciprocal agreements with 44 
visual arts rights management 
agencies around the world.

The past year has been somewhat 
challenging because of uncertainty 
regarding Viscopy’s future operating 
model.

As foreshadowed in last year’s annual 
report, Viscopy and Copyright Agency 
announced in November 2011 the 
intention to establish a services 
agreement under which Copyright 
Agency will provide membership, 
licensing and administrative services 
to Viscopy’s members and licensees.

The Board took this course of action 
to address the financial challenges 
of being a small collecting rights 
organisation. In doing so, we have 
explicitly sought to capture a range of 
benefits for our members including: 
reducing administrative fees and 
overheads on royalties to visual artists 
under statutory licences; increasing 
blanket licensing coverage and 
increasing payments for all members; 
new licensing revenue streams for 
visual artists; high-quality information 
and training to visual artists; and policy 
advocacy for authors and artists in 
international and local policy making.

Over a number of months the 
proposed alliance was vetted by the 
Australian Competition and Consumer 
Commission (ACCC) through a public 
inquiry process. In approving the 
proposed arrangements, the ACCC 
noted that the services agreement 
has the potential to improve the 
quality of services to artists and 
licensees through the reduction 
of transaction costs and increased 
access to copyright materials.

The services agreement will be 
reviewed by both Viscopy and 
Copyright Agency after three years.

Despite the uncertainty created 
by the announced changes and a 
relocation of the Viscopy office to 
Copyright Agency’s premises, the 
past year has been one of continued 
growth. 2011–12 saw yet another 
record year in direct licensing 
revenues and membership increases 
of 6% with a total of $1.7 million in 
royalties distributed to members. 
This success is attributable to the 
hard work and dedication of the 
Viscopy staff.

While change is often challenging, 
the Board looks forward to a more 
sustainable organisation that is better 
able to meet the diverse needs of its 
members and customers.

Jeremy Thorpe 
Chair
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Viscopy was established in response 
to the need for visual artists and crafts 
people in Australia and New Zealand to 
have a membership driven organisation 
dedicated to managing their rights and 
campaigning on their behalf to ensure 
fair remuneration for their creative 
work. In the 15 years since its inception, 
Viscopy has grown to represent almost 
9,000 Australian and New Zealand visual 
artists with a turnover of more than $3.2 
million in 2011–12.

The drivers of our success have been 
a commitment by the board and 
management to increase revenue and 
keep our costs low while improving 
member and licensee services. 
During the past five years, Viscopy 
has undergone a transformation to 
become a leader in visual arts rights 
management in the region. In November 
2011, this transformation culminated in 
the announcement of Viscopy’s services 
agreement with Copyright Agency which 
commenced on 2 July 2012 following 
approval by the ACCC.

Importantly, under the services 
agreement Viscopy members continue 
to be served by the Viscopy board of 
directors who remain committed to, and 
responsible for, the strategic direction of 
the organisation. Copyright Agency, the 
organisation that administers the resale 
royalty for visual artists’ scheme as well 
as statutory and voluntary copyright 
licensing schemes, now delivers 
administration, licensing and distribution 
services to Viscopy members. This 

arrangement creates a one-stop-shop for 
visual arts rights management and will 
reduce the costs of distributing royalties 
to Viscopy members, particularly for 
statutory licensing schemes. Additionally, 
Viscopy members will benefit from 
the development of new licensing 
opportunities and a growth strategy 
achievable only through a partnership 
with a larger organisation.

Management of our members’ rights 
to preserve the value in their creative 
enterprise is central to our mandate. 
The key to successfully serving this 
mandate is facilitating access to our 
members’ works so users of visual 
material – be they publishers, state or 
national art galleries or manufacturers – 
can license what they need, when they 
need it. This year Viscopy continued its 
commitment to providing efficient, user-
friendly licensing solutions for visual art 
material. The results speak for themself 
– despite the global economic downturn, 
our transactional licensing business 
continues to grow and our domestic and 
international repertoire is a mainstay of 
the creative, secondary art market and 
cultural institution sectors.

2011–12 has also seen the continuation 
of Viscopy’s Indigenous copyright 
education program – Artists’ © Business 
– which delivered workshops to 300 
Aboriginal and Torres Strait Islander 
artists and art workers in some of 
Australia’s most remote communities, 
as well as urban and regional centres. 
For the fourth year, with the generous 

support of the Fries family, Viscopy was 
privileged to host the 2012 John Fries 
Memorial Prize for emerging artists which 
attracted a record number of entries 
and audience at the exhibition of the 20 
finalists at Gaffa Galleries in Sydney.

While the copyright environment is in the 
midst of a global review to ensure that 
it is responsive to the demands of the 
digital economy, it is vital that creators’ 
rights are galvanised with strong policy 
and advocacy. However, it is also crucial 
that rights management regimes facilitate 
efficient access to artists’ works.

Under the chairmanship of Jeremy 
Thorpe, the Viscopy board together 
with the Copyright Agency board and 
management are well placed to ensure 
that Viscopy’s members will flourish in 
the digital economy.

On behalf of the team at Viscopy, I would 
like to thank you, our members, for your 
support.

Alida Stanley 
Chief Executive

chief executive’s report
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Viscopy is Australasia’s not-for-profit 
rights management organisation for 
the visual arts providing copyright 
licensing services in Australia and 
New Zealand for a wide and varied 
customer base on behalf of our 
members.

Membership of Viscopy is open 
to all Australian and New Zealand 
artists and others (such as artists’ 
beneficiaries or arts centres) who 
own or control copyright in visual 
works of art. Membership is open to 
all artists, regardless of commercial 
success, including painters, 
sculptors, photographers, illustrators, 
cartoonists, craft practitioners, 

potters, architects and many others. It 
is free to join.

Viscopy is governed by a voluntary 
board of directors which includes 
artists and business experts. We 
operate on a not-for-profit basis 
which means that we charge artists a 
fee (deducted as a proportion of the 
royalties we collect on their behalf) 
to cover the costs of providing our 
services. Currently, our administration 
fee is 25% (and 10% for royalties 
collected from overseas).

Viscopy members that choose to 
receive royalties from statutory 
schemes for educational copying of 

publications and television programs 
and other statutory schemes 
through Viscopy, pay commissions 
to the organisations that administer 
those schemes and commissions 
to Viscopy. Artists that collect 
statutory royalties directly from those 
organisations do not pay Viscopy’s 
commission.

From 2 July 2012, Viscopy entered into 
a services agreement with Copyright 
Agency to provide membership, 
licensing and administrative services 
to Viscopy’s members and licensees. 
Viscopy will continue to be a separate 
legal entity and will be served by and 
represented by the Viscopy Board.

about viscopy

Argentina .................SAVA
Austria ......................VBK
Belgium ....................SABAM
Belgium ....................SOFAM
Brazil .........................AUTVIS
Canada .....................CARCC
Canada .....................SODRAC
Chile ............................CREAIMAGEN
Cote d ivoire ...........BURIDA
Czech Republic......OOA-S
Denmark ..................COPY-DAN
Ecuador ....................ARTEGESTION
Estonia ......................EAU
Finland ......................KUVASTO
France .......................ADAGP

France .......................SAIF
Georgia .....................GESAP
Germany ..................BILD-KUNST
Greece ......................OSDEETE
Hungary ...................HUNGART
ireland ....................... IVARO
italy ............................SIAE
ivory Coast ..............BURIDA
Japan ........................JAA /APG
Korea .........................SACK
Latvia .........................AKKA/LAA
Lithuania ..................LATGA-A
Mexico ......................SOMAAP
Netherlands ............PICTORIGHT
Norway .....................BONO

Peru ...........................APSAV
Portugal ....................SPA
Romania ...................VISARTA
Russia .......................RAO
Slovak Republic .....LITA
South Africa ............DALRO
Spain .........................VEGAP
Sweden ....................BUS
Switzerland .............PROLITTERIS
United Kingdom ....DACS
USA ............................ARS
USA ............................VAGA
Uruguay ...................AGADU
Venezuela................AUTORARTE

international partners
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On 2 July 2012, Viscopy entered 
into a services agreement with 
Copyright Agency to provide 
management and administration of 
the day-to-day operations including 
membership, data management, 
licensing and administrative services 
to Viscopy’s members and licensees. 
The integration of the back office 
operations will see artists receive 
additional income, cut red tape and 
administrative fees and make it easier 
for organisations and businesses to 
license copyright material.

Following industry consultation, the 
Australian Competition and Consumer 
Commission (ACCC) signed off on the 
services agreement on 24 May 2012. 

In providing approval, the ACCC noted 
that the services agreement has the 
potential to improve the quality of 
services to artists and licensees through 
the reduction of transaction costs and 
increased access to copyright materials.

With convergence now occurring across 
many industries, sharing resources 
between like minded organisations such 
as Viscopy and Copyright Agency 
makes sound logic, delivering greater 
opportunities for achieving better 
results for both creators and users 
of works. The agreement delivers a 
‘one-stop-shop’ for any organisation 
wanting licensing approval to use 
domestic or internationally created text 
and artistic content.

Other significant benefits of the 
agreement include:
•  reducing administrative fees and 

overheads on royalties to visual 
artists under statutory licences;

•  pooling Copyright Agency and 
Viscopy repertoires,

•  increasing blanket licensing coverage 
and increasing payments for all 
members;

•  new licensing revenue streams for 
visual artists;

•  high-quality information and training 
to visual artists; and

•  policy advocacy for authors and 
artists in international and local policy 
making.

The agreement will be reviewed by 
both organisations after three years.

new services agreement

Viscopy pays 75% of royalties 
collected in Australia and New 
Zealand, and 90% of royalties 
collected from overseas to our 
artists. Viscopy retains 25% of 
local royalties and 10% of overseas 
royalties to cover the cost of 
providing our services.

This year, Viscopy distributed 
royalties to over 930 Australian and 
440 international members with the 
average payment being $1,100.

payments to artists 2011-12
Top 10 most popular Australian & 
New Zealand artists represented 
by Viscopy in 2011 - 2012
1. Charles Blackman
2. Emily Kame Kngwarreye
3. Arthur Boyd
4. Fred Williams
5. John Olsen
6. Margaret Preston
7. John de Burge Perceval
8. David Boyd
9. Ray Crooke
10. John Coburn

Top 10 most popular international 
artists represented by Viscopy in 
2011 - 2012
1.  Pablo Picasso
2.  Victor Brauner
3.  Rene Magritte
4.  Christain Schad
5.  Paul Colin
6.  Ian Fairweather
7.  Salvador Dali
8.  Max Ernst
9.  Wilhelm Freddie
10.  Andre Masson
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copyright licensing

Viscopy manages the rights in artistic 
works on behalf of the artists (and their 
beneficiaries) who create them. We do 
this by providing copyright licensing 
services to customers in Australia and 
New Zealand who wish to reproduce 
or communicate copies of art works.

Art works can be used in a wide 
variety of ways including in books, on 
websites, greeting cards and posters, 
in newspapers, magazines, television, 
exhibition catalogues, merchandise, 
novelty products, advertising and film. 
Viscopy provides licensing services 
to customers working in all of these 
sectors.

2011–12 saw the trend towards 
licensing artworks in online 
environments with increasing requests 
for virtual auction catalogues, 
websites, education kits and journals 
continue. Our services have adapted 
to cater for this dynamic growth. We 
continue to ensure our members are 
properly protected and remunerated in 
the digital environment.

Statutory licensing

Rights in artistic works are also 
licensed collectively under statutory 
schemes which are set up under law. 
Viscopy participates in two statutory 
licensing schemes in Australia:

1.  Photocopying of books, magazines 
and newspapers in educational 
institutions, companies and public 
sector organisations. This scheme is 
operated by Copyright Agency.

2.  Copying of broadcasts (mainly 
television) for use as educational 
resources in schools, colleges 
and universities. This scheme is 
operated by Screenrights.

our licensing services

Viscopy currently offers two licensing services which generated over $3.2 million revenue for artists in 2011–12.



Art Gallery of 
New South Wales

As a major public art gallery, the 
Art Gallery of New South Wales has 
a large collection of artworks and 
presents over 30 exhibitions and 
collection displays each year with 
associated publications, events and 
public programs.

In the summer of 2011-12 the Gallery 
presented a major exhibition of works 
by Pablo Picasso titled Picasso: 
Masterpieces from the Musée 
National Picasso, Paris. This important 
exhibition of 150 paintings, drawings 
and sculptures curated by Anne 
Baldassari (director, Musée National 
Picasso, Paris) was made possible 
by the closure of the Musée National 
Picasso for renovations and the 
organisation of the tour to Australia by 
Art Exhibitions Australia.

As the only Australian venue for 
the exhibition’s world tour, the 
Gallery planned a major promotional 
campaign, in print and online, plus an 
array of events and public programs. 
Activities included a symposium, 
lectures, talks, a film program, 
workshops, podcasts, a video of 
the then director, Edmond Capon, 
talking about the exhibition in front 

of the works, and an Art After Hours 
Wednesday night program of events.
Along with a strong online presence, 
the Gallery produced a range of print 
material to promote the exhibition 
including street posters and banners, 
advertisements, flyers and brochures.

Negotiating the rights and approvals for 
such a culturally significant exhibition 
was greatly assisted by the staff at 

Viscopy. The Gallery’s Rights and Image 
Licensing Coordinator worked closely 
with Viscopy staff who assisted in 
attaining a quick turnaround of approvals 
for designs, negotiated on the Gallery’s 
behalf for all print and online media, 
and assisted in building and maintaining 
relationships between the Gallery, the 
Musée National Picasso, the Picasso 
Foundation and Art Exhibitions Australia.
– Donna West Brett
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view from a licensing customer

Left: Citylights street banners featuring
Pablo Picasso’s Le baiser (The kiss), 1969
© Succession Picasso/Licensed by Viscopy
Top: AGNSW ‘Look’ magazine October 2011 featuring
Pablo Picasso’s Les baigneuses (The bathers,) 1918
© Succession Picasso/Licensed by Viscopy
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1 
Peace of mind
Copyright can be complicated. Our 
staff are copyright experts and will 
ensure that your rights are properly 
respected and appropriately rewarded.

2
More time to make art
Licensing can be time consuming. 
Becoming a Viscopy member relieves 
you of the administrative burden 
involved in managing your rights.

3
Stronger bargaining 
position
Negotiating to protect your rights can 
be challenging for an artist working 
alone especially if the customer is 
a large organisation with a lot of 
bargaining power. Viscopy is a known 
and respected copyright licensing 
organisation. We have been licensing 
copyright for over ten years to customers 
throughout Australia and New Zealand 
and we represent almost 50,000 artists.

4
Potential to earn 
money
Many of our members receive 
royalties regularly. Whether large 
or small, most artists agree that 
royalty payments are welcome 
additional income.

5
International 
representation
It is very difficult for individual 
artists to control their copyright 
internationally. Membership of 
Viscopy means you are represented 
in 44 countries around the world.

6
choice in licensing
Viscopy currently offers two 
licensing services. You can join for 
one or both - the choice is yours. And 
remember, you retain your copyright 
whichever Viscopy service you use.

7
Information & guidance
Viscopy is committed to keeping 
our members informed of the latest 
developments in artists’ rights through 
our website.

8
Promote your work
The John Fries Memorial Prize for 
emerging artists is an annual prize 
hosted by Viscopy. Entry fees for the 
prize are waived for Viscopy members.

9
Support fellow artists
Viscopy needs strength in numbers in 
order to campaign in support of artists’ 
rights. Becoming a member helps us to 
stand up for artists.

10
Have your say
Viscopy is a democratic membership 
organisation. All members have a 
vote. If you are interested in actively 
participating in our work, you will have 
opportunities to be elected to the 
board of directors.

10good reasons to 
become a member
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Margaret Preston is one of Australia’s 
earliest modernists and one of our 
most celebrated artists. Born in 
Adelaide in 1875, Preston received 
formal art training at the prestigious 
National Gallery of Victoria Art 
School. She continued studying 
under some of Australia’s leading 
artists of the time including Frederick 
McCubbin and Bernard Hall, all the 
while developing her skills as a 
contemporary still life artist.

She studied and travelled extensively 
through Europe in the early part of the 
1900’s which is said to have influenced 
her creative works and helped to 
establish her as one of the leading 
examples of Australian Modernism in 
the 1920s.

Preston’s decorative works embody a 
distinctive Australian style as well as 
some of the very simple elements of 
Japanese art and design: the natural 
patterns as the dominant component 
of any design, the simple pleasure in 
the asymmetry of style as well as a 
connection with the natural native plants, 
landscapes and the seasons in Australia.

Preston’s modernist works as a painter, 
particularly during the 1920s – 1940s 
and her well-loved prints, textiles and 
pottery have lived on long past her 
death in 1963. 

When the National Gallery of Victoria 
celebrated their 150 anniversary in 
2011, Margaret Preston’s Stenocarpus 
- wheel flower, was chosen as one of 
the key works from their permanent 
collection and featured on a range of 
exclusive merchandise by local designer 
Nancybird.

The Preston endowment was made to 
the children of Margaret’s sister which 
means there are multiple beneficiaries. 

Viscopy has represented the Preston 
estate for over 10 years and it 
has been handled sensitively and 
without complications. The peace of 
mind provided through the Viscopy 
representation is invaluable and I am 
delighted to see Viscopy remains 
committed to supporting the rights of 
all Australian artists.
– John Wellstead

view from a viscopy member

Margaret Preston estate

Exclusive Nancybird merchandise commissioned 
by the NGV for their 150th Anniversary featuring 
Margaret Preston’s, Stenocarpus - wheel flower, c.1929
© Margaret Preston Estate/Licensed by Viscopy



Jacob Leary, Technological Causality, 2011 Mixed media installation © Jacob Leary. Photo: Gareth Lyons

annual report 2012  |  12



The $10,000 John Fries Memorial Prize 
for emerging visual artists is one of the 
major events of the year for Viscopy. 
The annual prize is open to all artists 
in Australia and New Zealand who are 
not enrolled as a student and do not 
have work included in the collection of 
a state, territory or national public art 
gallery. The prize, donated by the Fries 
family, remembers former Viscopy 
director and honorary treasurer, 
John Fries who made a remarkable 
contribution to Viscopy.

This year, warm congratulations are 
extended to Tasmanian artist Jacob 
Leary, winner of the 2012 John Fries 
Memorial Prize for his installation 
work, Technological Causality. For 
the first time since the Memorial Prize 
began in 2009, the judges also highly 
commended Cigdem Aydemir’s video 
installation, Extremist Activity (swing) 
and commended Kate Shaw’s painting, 
Milkwater.

The John Fries Memorial Prize 2012 
attracted the largest number of entries 
yet. The extraordinary quality of entries 
resulted in the announcement of 20 
finalists working across a range of 
media. The panel of judges involved in 
the selection process commented that 
it was exciting to see such a high calibre 
of talent amongst Australia’s emerging 
artists, demonstrating that prizes like this 
are crucial in supporting them.

Exhibition curator Venita Poblocki 
said of the winning piece, ‘In 
what first looks like an explosion 
of random objects filling a 
space, Jacob Leary’s installation, 
Technological Causality, is 
a careful meditation upon 
technological processes and how 
these technical developments 
create new realities in which we 
are immersed. Leary demonstrates 
the fine line between ‘catastrophe’ 
and ‘progress’ by showing us how 
fragmented parts come together to 
create a guiding whole.’

The winning artwork was on exhibition 
at Gaffa Gallery in Sydney in August 
along with the other finalists: Cyrus 
Tang, Owen Leong, Nathan Taylor, 
Georgina Cue, Marc Standing, Fiona 
Jack, Carolyn V Watson, Paul Yore, 
Kittey Malarvie, Jacqueline Bradley, 
Philjames, Catherine Hockey, Adrian 
Spurr, Adam Laerkesen, George Shaw, 
Wanda Gillespie, Cath Robinson, Kate 
Shaw and Cigdem Aydemir.

Entries for the John Fries Memorial Prize 
2013 will open in early 2013 with the 
winner to be announced later in the year.
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john fries memorial prize 2012 
for emerging visual artists

Top: John Fries 
Memorial Prize 2012 
exhibition opening.
Bottom left: 2012 
winner Jacob Leary
Bottom right: Britt 
Katke, Millie Ingram, 
Bronwyn Bancroft, 
Venita Poblocki, 
Cigdem Aydemir, 
Jacob Leary, 
Vivienne Fries

Photos: R
ita Slattery



annual report 2012  |  14

2012 $ 2011 $

Revenue 3,223,435 3,225,363

Less: Expenses

Distributions to members (2,310,424) (2,287,174)

Depreciation and amortisation expense (15,946) (18,380)

Employee benefits expense (706,887) (632,215)

Occupancy expense (49,260) (86,100)

Lease expense (3,432) (2,423)

Other expenses (333,743) (350,272)

(3,419,692) (3,376,564)

Profit / (Loss) before income tax expense (196,257) (151,201)

Income tax expense - -

Total comprehensive income (196,257) (151,201)

2012 $ 2011 $

Current assets

Cash and cash equivalents 2,263,505 1,677,715

Receivables 1,286,554 1,420,569

Other assets 12,485 7,396

Total current assets 3,562,544 3,105,680

Non-current assets

Property, plant and equipment 30,849 87,759

Total non-current assets 30,849 87,759

Total assets 3,593,393 3,193,439

Current liabilities

Payables 3,121,647 2,529,094

Provisions 26,106 22,448

Total current liabilities 3,147,753 2,551,542

Non-current liabilities

Total non-current liabilities - -

Total liabilities 3,147,753 2,551,542

Net assets 445,640 641,897

Equity

Reserves - 260,000

Retained Earnings 445,640 381,897

Total Equity 445,640 641,897

statement of financial position as at 30 june 2012

statement of comprehensive income for the year ended 30 june 2012
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Viscopy is dedicated to protecting 
Indigenous cultures, traditions and 
incomes and is proud of the education 
program we deliver for Aboriginal and 
Torres Strait Islander artists, students 
and arts organisations throughout 
Australia. Through the Indigenous 
Artists’ © Business education program, 
Viscopy promotes awareness of the 
importance of copyright, the role 
and function of collecting societies 
and more importantly, the services 
provided by Viscopy.

This program also delivers practical 
skills for the protection, documentation 
and remuneration of Indigenous artwork 
and the copyright that attaches to those 
artworks and is designed specifically 
for Aboriginal and Torres Strait Islander 
artists and art centre professionals.

As part of the Indigenous Artists’ 
© Business program, Viscopy’s 
Indigenous education program 
coordinator presented workshops 
and forums around the country talking 
about issues of particular relevance 
and importance to Indigenous artists. 
This involved visits to arts centres 
and organisations, many located in 
remote communities. We are pleased 
to report over 300 artists, arts workers 
and community members received 
copyright licensing training through 
the Indigenous Artists’ © Business 
education program during the last 
financial year.

This program has been running for 
several years now and we remain 
committed to fostering links and to 
assist in building a professional, stable 
and profitable base of Aboriginal and 
Torres Strait Islander art centres that 
produce and distribute artworks of 
artistic excellence.

2013 will be an exciting year as Viscopy 
joins Copyright Agency under the 
recent services agreement to continue 
to help build ongoing and positive 
relationships between Indigenous and 
non-Indigenous people.

Indigenous artists’ © business

Timothy Cook, Kulama, 2012 © Timothy Cook/Licensed by Viscopy, 2012 
Image courtesy of Jilamara Arts and Craft Association

Lena Yarinkura, Camp Dog
© Lena Yarinkura. Licensed by 

Viscopy, 2012
Image courtesy of Jilamara 
Arts and Craft Association
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Marcus is a commercial 
solicitor and a partner of 
Allens, an international law 
firm. Having graduated 
with a Bachelor of Laws 
(Honours) from the 
University of Queensland, 
he has gained admission to 
practice law in Queensland, 
New York, and New South 
Wales where he is also 
a notary public. Marcus 
represented Viscopy in the 
negotiation of its service 
agreement with Copyright 
Agency and joined the 
Viscopy board of directors 
on 27 June 2012. Now 
based in Sydney, Marcus 
has lived and practised 
law in Bangkok, the Gold 
Coast, Hong Kong, New 
York and Singapore.

Megan Cope is an 
emerging Indigenous 
artist. She is a descendant 
from the Quandamooka 
region (North Stradbroke 
Island) in South East QLD. 
Megan’s works have been 
exhibited in Australia and 
abroad, including in the 
ARC Biennial in Brisbane, 
the Koori Heritage 
Trust in Melbourne, and 
Wellington City Gallery in 
New Zealand. In addition, 
Megan has managed and 
curated several art spaces 
and projects. She was 
the Creative Director of 
the Brisbane Artist Run 
Initiatives (BARI) Festival 
from 2009-10. Megan 
is also a member of the 
Aboriginal art collective 
proppaNOW.

Tim has worked in the field 
of copyright for more than 
20 years, specialising in 
the intellectual property 
held in musical works. 
Tim is currently the 
Chief Financial Officer 
of APRA|AMCOS and in 
addition, manages the 
accounting function of the 
Australian Music Centre.

(Until 27 November 2012)
Merilyn Fairskye is a 
Sydney based artist. She 
uses video, photomedia 
and installation to engage 
with the mapping of bodies, 
identities and terrains in 
uncontrolled technological 
environments. Recent work 
has explored the aftermath 
of the 1986 Chernobyl 
nuclear accident. Her 
work is represented in 
national and international 
collections. Merilyn is an 
Associate Professor at 
Sydney College of the Arts, 
University of Sydney and 
has previously served as 
President of the IMA, as Co-
Chair, Artspace, Sydney and 
as a member of the Arts 
Advisory Committee of Arts 
NSW. Merilyn is a Viscopy 
member.

Kath Fries is a Sydney 
based artist working 
primarily in site-sensitive 
installation. She graduated 
with a BFA Honours from 
UNSW College of Fine Arts 
in 2002 and was awarded 
a post-graduate MVA from 
Sydney College of the Arts, 
University of Sydney in 
2010. Recently Kath won 
the Japan Foundation 
New Artist Award and an 
Australia Council ArtStart 
Grant. Alongside her 
active art practice, Kath 
has also been employed 
in art education and art 
galleries in Sydney and 
London. Kath is a member 
of Viscopy and has been 
active in the establishment 
of the John Fries Memorial 
Prize for emerging artists.

board of directors 2011-2012
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(Until 27 November 2012)
Des graduated with a 
Masters degree in science 
from Victoria University, 
Wellington, New Zealand 
and obtained his PhD from 
the University of Tasmania 
in 1966. He joined the 
Australian Museum in 1966 
as an Page 23 of 25
Assistant Curator eventually 
becoming the Director 
from 1976 through 1998. 
He is presently the Gerard 
Krefft Memorial Fellow 
(an honorary position) at 
the Australian Museum. 
Des has a long standing 
interest in the arts and 
has published extensively 
on many aspects of 
museums and relations 
with communities and with 
Indigenous peoples. Des 
was the first President of 
Museums Australia and was 
appointed a Member of 
the Order of Australia (AM) 
in 1990 in recognition of 
services to museums.

Lynette Riley is a Senior 
Lecturer at Sydney 
University with over 
30 years experience in 
Aboriginal education, as 
a teacher and manager in 
primary, high schools, TAFE 
and universities. Lynette 
was a foundation member 
of the NSW Department 
of Education and Training 
Aboriginal Education Unit 
which created the first 
Aboriginal Education Policy 
in 1982, based on research 
Lynette undertook in 1980. 
Lynette helped establish 
the NSW Aboriginal 
Education Consultative 
Group and support 
programs at the University 
of New England, Oorala 
Centre (1986 – 1982).
Lynette is a Viscopy 
member.

(Until 2 July 2012)
Alida has practiced law 
for more than 10 years in 
Australia and New York 
specialising in intellectual 
property and information 
technology transactions, 
competition and regulatory 
law. On returning from the 
United States in 2005, 
Alida worked as the Senior 
Solicitor at the Arts Law 
Centre, and as a Solicitor 
in the Office of General 
Counsel at The University of 
Sydney. Alida has degrees 
in Arts and Law from the 
University of New South 
Wales. She currently sits 
on the boards of directors 
of the Copyright Council 
of Australia and Disabled 
Wintersport Australia, as 
well as the management 
committee of the Copyright 
Society of Australia.
Alida was the Chief 
Executive of Viscopy until 2 
July 2012 when she took up 
employment with Copyright 
Agency under the services 
agreement.

Jeremy is a regulatory 
economist and a partner 
at PwC. One of his areas 
of specialisation is in 
the economic analysis 
of copyright issues. 
Such work includes: 
the determination of 
appropriate levels and 
structure of copyright 
licences and royalty 
rates, the assessment of 
the impact of piracy, the 
valuation of copyright 
industries, and the 
assessment of costs and 
benefits associated with 
changes to copyright law. 
Jeremy serves as chairman 
of the Viscopy board.

Chris is a former partner 
of Ernst & Young, having 
worked with the firm in the 
UK and Denmark before 
moving to Australia in 1985. 
He is currently Chairman 
for the Kolling Foundation 
and a board member for 
the Australian Institute of 
Management (NSW and 
ACT) and Viscopy. He was 
also a Former director of 
Pacific Opera. Chris holds 
a Bachelor of Law with 
honours from University 
of Bristol and both an FCA 
and MAICD.

Des Griffin, AM Lynette Riliey Alida Stanley Jeremy Thorpe chris Westworth
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Fiona Jack, Portworkers (Striking Ports of Auckland Workers), 2012 © Fiona Jack / Licenced by Viscopy.
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cODE OF cONDUcT
As a recognised collecting society, 
Viscopy is bound by the Australian 
Code of Conduct for Copyright 
Collecting Societies.

AUDITORS
Pitcher Partners
Level 22, MLC Centre 19 Martin Place 
Sydney NSW 2000

BANK
Westpac
Kings Cross
Sydney NSW 2000

REGISTERED OFFIcE ADDRESS
Level 15, 233 Castlereagh Street
Sydney NSW 2000

ABN
98 069 759 922

cOMPANY SEcRETARY
Marcus Clark

Level 15, 233 Castlereagh Street 
Sydney NSW 2000 
Australia +61 2 9394 7600 
www.viscopy.org.au




